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about the workshop thursday 11 june 

There have been a proliferation of academic texts on the 
theoretical and philosophical foundations of feminist 
posthumanism (Braidotti, 2013) and ‘new materialism’ (e.g. see 
Van der Tuin and Dolphin, 2010; Colman, 2015).  New 
educational areas are emerging around putting these 
philosophical ideas into practice through cutting edge research 
methodologies which enable new intra-active engagements with 
educational and social inequalities (e.g. see Hickey Moody and 
Malins, 2007; Coleman and Ringrose, 2013; Ivinson and Taylor, 
2013; Taylor and Hughes, forthcoming). This educational 
research is foregrounding issues of materiality, affect, and more 
than human relationalities and spaces of methodological 
experimentation. 
 
The premise of the Workshop “Feminist Posthuman and New 
Materialism Research Methodologies in Education” is that there 
has been limited opportunity for knowledge mobilization, 
exchange and transfer about the methods, practice and analysis 
afforded by these new methodologies.  There are a number of 
researchers working with and through these approaches but in 
isolation. There are also limited opportunities for graduate 
students to explore these cutting edge methodologies with 
experts. In order to explore this newly developing field the aim is 
to bring together the foremost experts who are contributing to 
building these new research methodologies. 
 
This intensive 2-day workshop will bring together researchers 
who have developed feminist, posthuman and new materialist 
approaches through empirical research practices.  Our aim is to 
foster sharing and dialogue amongst the participants including 
the discussion of a range of issues in feminist knowledge 
production including: research apparatus, ethics, data 
generation, data analysis, ‘findings’, dissemination, impact and 
activism.   
 

DAY 1 (UCL, Institute of Education) 
 

Rooms 744 and 746,  Bui lding A  on the map 
http://www. ioe.ac.uk/s itehelp/contactUs/IOE_map_rev_v4.pdf 

 ‘Fielding potential ’ : show and share 

 
Morning 10-1pm  
 
Show and share speed-networking to familiarise ourselves 
with each other and our ‘gifts’. 
 
LUNCH 1pm 
 
Afternoon 2-5pm  
 
Group work in small themed clusters to explore and 
develop connections and conjure methodological 
experiments for day 2. 
 
Evening 7pm 
 
DINNER @ The Life Goddess Deli Divine 

The Life 
Goddess Deli  
Divine  
 
29 Store Street 
WC1E 7BS 
 



 

 

friday 12th june  participants 

DAY 2 (Middlesex University) 
 

Col lege Building,  2 nd floor , room C204.  
Bui lding C on the map 

http://www.mdx.ac.uk/__data/assets/pdf_file/0006/58938/Hendon_Camp
us_Pocketmap_2013.pdf 

 
Ph-Arting about 

Morning 10-1pm  
Day 2 will activate our methodological collaborations from day 
1 through a series of experimental research workshops.  

• Research Assemblages (Nick Fox and Pam Alldred) 
• Projecting Life (Emma Renold and Gabrielle Ivinson) 
• Digital Affective Techno logies (Stephanie Daza and 

Jessica Ringrose) 
 
LUNCH 1pm 
 
Afternoon 2-4pm  

• Posthuman Pedagogy:  Moving Material  Bodies 
(Anna Hickey Moody) 

• Posthuman Publishing: Perish or  PhArt?  
(Jayne Osgood and Red Ruby Scarlet) 

 
Future collaborations 4-5pm 
A key aim is the production of new research funding strategies to 
enable continuing knowledge exchange and collaboration. The final 
hour will be dedicated to these discussions. 

 
PhArt: a research form combining posthumanism, art and social science 

research pioneered by Dr. Miriam Giugni – aka Red Ruby Scarlet 
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University 
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My project, titled “I  am the Teacher Who Dares (Not) to Tell  Her  
Name: Silent Sexualities in the Greek School Environment”, focuses on 
the current situation of teachers who self-identify as lesbians and work 
within the Greek educational system. Briefly, I have contacted some 
interviews with lesbian teachers. All of them are full-time, experienced 
teachers. I have finished with the “coding”, meaning that I have seen 
some repeating topics that come up in all interviews. One of them is the 
negotiation of lesbian identity. For instance, one of them asked me during 
the interview: “Am I a real lesbian? I am not open at school about my 
sexuality”. None of the interviewees is open in the school context. 
Therefore, my question is: how can I approach lesbian identity, adopting a 
new materialist perspective?   
 
Conducting a research about lesbian teachers in Greece right now is, by 
definition, a huge political challenge. That’s why, from my subject 
position, I cannot grasp the political meaning of new materialism. 
Therefore, the questions I would like to address are the following: what 
kind of politics does new materialism stand for? What is its political 
meaning and concern? In your opinion, what are the reasons it has not be 
embraced by e.g. lesbian, black, trans feminists, to mention but a few? If 
this is the case, what kind of exclusions are reproduced by its 
application? For instance, when some concepts are theorised (e.g. affect, 
body) and lesbian women’s voices are not included in this theorisation, 
what are the political consequences for lesbians and for feminism as a 
whole? Last, a methodological one: as we, as academics, are still located 
within national boundaries, how does new materialism deal with the 
problem of methodological nationalism?     

While bricolage, a piecing and blending together disparate elements into new 
formations, has been privileged as creative method in semiotic and code-
based research, I want to take a cue from Deleuze and Guattari (1987) to think 
through a process of felting (Niccolini and Pindyck, 2015). Felting, unlike 
weaving or bricolage: 
 
Implies no separation of threads, no intertwining, only an entanglement of 
fibers obtained by fulling (for example, by rolling the blocks of fibers back and 
forth). What becomes entangled are the microscales of the fibers. (Deleuze 
and Guattari, 1987, p. 475).  
 
Felting as methodology invites physical processes of working and pressing 
against striated configurations and generating close-range scalar interactions. 
To make felt requires “Repeated agitation and compression caus[ing] the 
fibers to hook together into a single piece of fabric.” There is also a fortuitious 
affective ring to felting calling attention to the past and present affects being 
agitated and put to work. In this workshop, I invite participants to think through 
what a process of felting might look like in their research relations. 

• How might we shift scalar levels of attention, paying close attention to the 
minute, infinitesimal, surface or close-range? 

• How might we encourage a “lively flow” between what Laura Marks (2003) 
deems ‘haptic’ and more traditional ‘optic’ paradigms? 

• What might ‘fulling’—repeated agitation and compression-look like? 
• How might we ‘hook’ the fibers of bodies and objects (organic and inorganic, 

human and more-than-human), data, memories, theorizing, affect and 
sensations within research relations to yield new ‘materials’? 

• How might new materialisms encourage a felting of new affordances, 
modalities, relations, sensations and textures to emerge within our research 
practices? 

 
Alyssa D. Niccol ini  is a doctoral candidate at Columbia’s 
Teachers College.  Her work on affect, sexuality, gender and secondary US 
education has been published in Sex Education: Sexuality, Society and 
Learning, Gender and Sexuality in Education: A Reader, Journal of 
Curriculum Theorizing, Discourse: Studies in the Cultural Politics of 
Education, Bank Street Occasional Papers Series, English Journal and The 
English Record. She has taught in Brooklyn, New York, the Khayletisha 
Township in Cape Town, South Africa and in Germany. She currently teaches 
public high school students through a non-profit in NYC and feminist and 
gender theory at Pace University. 

Aggeliki  Sifaki  is a second 
year phd candidate at the Gender 
Department of Utrecht University, 
the Netherlands. My supervisors 
are Iris van der Tuin and Kathrin 
Thiele. Rosemarie Buikema stands 
as my promotor. 

AGGELIKI’S GIFT  ALYSSA’S GIFT  



 

 

   

Embodied creative processes can liberate those who learn from 
reproducing, or being reproduced, as the finite set of reductive, 
historically determined and governed images, figures or metaphors 
assigned to them.   Building on this feminist investment in the agency of 
materiality, in this workshop I think through the problem of the body as a 
site of learning in the university. Learning in higher education is popularly 
thought as pertaining to the transfer of abstract knowledge, and this 
process typically occurs in ways that largely ignore the physicality of 
learning. My inquiry here is a response to teaching movement to first year 
Bachelor of Arts students at Goldsmiths, who were called to rethink, re-
feel, at times, remake their understandings of their body and their 
imaginings of a learning body through working practically with their body.  
I will facilitate a series of embodied creative processes, which give some 
indication of the tasks employed to support students’ producing image, 
dance, film and soundscapes. This series of creative expressions-
productions-translations, was met with the most reluctance and difficulty 
by the students when they were faced with the task of using their bodies 
to express the broad directives of freedom and control, which were 
mediated more specifically within particular art forms.  A pedagogical 
system which presents repeated structures and patterns of discourse 
was a more valued vehicle for learning than experimentation and 
creation for my students.  
 
Rebecca Coleman (2009) writes about bodies becoming through images, 
and elsewhere (Hickey-Moody 2009, 2013) I have written about young 
people’s individual and group subjectivities becoming through dance 
practices. These theoretical perspectives are brought together through 
working with feminist approaches to materiality and Deleuze and Guattari 
(1987) as frameworks for thinking about the body as productive of 
subjectivity  - experiencing images or moving the body change how 
people feel about and see their bodies. This focus on the embodied, 
experiential production of subjectivity is not new – it is drawing on the 
work of empiricists such as Deleuze and Guattari (1987) and Whitehead 
(1919) and feminist theorists such as Gallop (1988) and Grosz (1994), 
but bodies in higher education tend to be thought about as being 
governed (Gilmore 1991) rather than being produced.  
 

ANNA’S GIFT  ANNA’S GIFT continued  

Taking into account the level of embodied confidence required for 
students to give their own body license to fuse with their own created 
and devised concepts, and consequently the difficulties many of them 
face in meeting this challenge, this workshop presents movement-as-
learning as its central empirical focus.  Nowhere more in the creative 
process do students more directly embody the ‘entanglement of 
matter and meaning’ (Barad, 2007) than when they use their own 
bodies to produce expressive movement, and nowhere more do they 
struggle in permitting themselves to produce their own subjectivities 
through a creative act.  Students in higher education largely arrive to 
their institutionalized learning experience wanting to be governed, or 
well schooled, in modes of disembodied learning that are based on a 
disavowal or suppressing of the body. The proposition of unlearning 
this disavowal that is embedded in using dance as a methodology for 
teaching and learning in higher education is often experienced as 
highly challenging for university students, as they are asked to engage 
with significant processes of unlearning in order to participate in class. 
Drawing on empirical data from the university classroom and the 
literature on the materialist feminisms, and through a series of 
movement based tasks I will facilitate, we will consider the problem or 
impossibility of learning through the body for university students and 
speculate some limitations of the disembodied philosophical 
imaginary of education which excludes the bodies of learning subjects, 
indeed, of education students. An imaginary that produces students 
who are so uncomfortable with doing practical things with their bodies 
in classrooms needs to be redressed. 

Dr. Anna Hickey-Moody  is the Co-Director of the Disability 
Research Centre and Head of the Centre for The Arts and Learning, at 
Goldsmiths. Her work focuses on the politics of disability, youth arts 
practices, gender and cultural geography. She is interested in 
generating new stories about disadvantaged and disabled youth in 
ways that do not re-inscribe marginalization. Recently she completed 
an anthology on new materialism, arts practice and cultural resistance 
out with Rowman and Littlefield later this year. She is currently 
completing a book on the politics of educational imaginaries, place 
and affect with Valerie Harwood and Samantha McMahon. 



 

 

  

 
 

AMBA’S GIFT  CAMILLA’S GIFT  

Amba Sayal-Bennett  I am currently in my 
first year of my practice based PhD in Arts Practice 
and Learning at Goldsmiths. Prior to this I completed 
my BFA in Fine Art from Oxford University, and my 
MA in History of Art from The Courtauld Institute 
of Art. 

My current research focuses on the work of new-
media artists utilizing filmic techniques within 
video. I am exploring whether the application of 
these techniques can be theorized as a form of 
diffractive analysis, an inquiry into the material 
effects of difference through an embodied 
engagement with the materiality of film and video. 
I want to consider whether the structural 
disjunction that results from this transposition can 
be understood as material agency, and how the 
effects of difference created by the utilization of 
filmic techniques within video affect embodied 
forms of spectatorship. 
 

A college teacher is drawn out of her classroom by the 
sound of loud shouting in the corridor. She sees one of her 
students slamming herself backwards into a wall away from 
a college security guard, hugging her chest while crying out 
“just leave me alone”. Once led to a quiet classroom, this 
young woman sits bent over her legs, puffing out her breath 
in small, shallow blows, with her hands shaking, and brow 
knitted. She says again and again, “I hate it when people 
touch me”, then, “I just get so angry”, and finally, “what will 
happen now, Miss?”. 

It emerges this incident was the aftermath of a public 
dispute with another female student, concerning a male 
student both young women were interested in romantically. 

How can such visceral encounters be understood in ways 
that resist young women’s pathologisation within the 
institution? What analytical framework, and corresponding 
methodology, might aid recognition of the influence of 
power relations, individual agency and the body’s material 
agency in such encounters? 

Camil la Stanger  I have taught English and dance in 
inner-London schools and colleges since 2006, and am 
currently studying for a PhD in Education at Goldsmiths, 
University London. My research interests include how 
intersections of gender, ‘race’ and class shape educational 
experiences for young women, ways of theorizing ‘the body’ 
in educational spaces, and developing pedagogical 
approaches that foreground embodiment. 



 

 

  

Thinking up a feminist  spatio-material edu-
craft (y) intervention 
 
My ‘gift’ emerges from my recent work on mundane materialities 
in educational spaces. The question which motivates it is: how can 
object assemblages makes things happen? I’d like to explore a 
spatio-material edu-craft intervention. Edu-craft(y) is a neologism 
I’ve made up to think about how to join the impulse behind 
craftivism (a movement which uses ‘craft for critical thinking, 
questioning and considered creative activism’ www.craftivist-
collective.com), with ‘new’ material feminist/ posthuman research 
practices, and higher education spaces. I want to a) try to get a 
handle on the unforeseen, temporary, unpredictable and 
contingent in the enactment and affective experience of spatio-
materialities, and b) make a feminist point about the inequalities, 
sexism and oppressive institutional sedimentations of higher 
education spaces. I’m interested in how to make and deploy some 
‘stuff’ as a spatio-material intervention in the educational spaces 
we inhabit daily but don’t usually pay much attention to, including 
teaching spaces (seminar rooms, classrooms, lecture halls), and 
non-teaching spaces (corridors, libraries, campus cafés). 
Theoretically I draw on Barad’s (2007, 170) view that ‘bodies do 
not simply take their place in the world ... rather “environments” 
and “bodies” are intra- actively constituted’, and on Debord’s 
(1955) notions of the dérive (getting lost) and the détournement 
(re-routing or hijacking).  

Carol Taylor  is a Reader in the Sheffield Institute of 
Education at Sheffield Hallam University. She is a higher 
education specialist with current research interests in 
posthumanist research practices, ‘new’ material feminism, 
gender and spatiality. She is interested in the use of visual, 
participatory and collaborative research approaches. Her work 
has been published in Gender and Education, Cultural 
Studies=Critical Methodologies and the British Journal of 
Sociology of Education. Carol is Membership Officer for the 

 

CAROL’S GIFT  CHRISTINA’S GIFT  

Whither feminism in more-and-other-than-
human methodologies?  
 
At a conference presentation of a paper I co-authored with 
Celia Lury a year ago (Hughes and Lury, 2014 
http://www.tandfonline.com/doi/pdf/10.1080/09540253.2
013.829910), one participant asked what on earth was 
feminist about our methodology. Whilst we responded in 
terms of its foundational underpinnings in feminist thought 
(Haraway, Crenshaw, Hill Collins, Harstock, Harding, Barad to 
name but a few) the question draws from a concern that it 
becomes less clear that something labeled as feminist 
methodology is (perhaps in the questioner’s mind only or 
primarily) concerned with benefiting women’s lives.  As we 
move toward more-and-other-than-human concerns, this 
issue becomes more resonant for me.  How do 
methodologies designed with an expanded repertoire of data 
and focus maintain their with-and-for-women imperative?  Or 
am I mistaken in framing my worry in such reductionist and 
foundationalist terms? I would really welcome discussing 
‘whither feminism’ in terms of how it makes us think, feel 
and constitute data and analysis.  

Christina Hughes I am a Professor of Sociology and Pro-Vice-
Chancellor (Teaching and Learning) at the University of Warwick. I was 
founding co-Chair of the Gender and Education Association, continue 
to serve on the Board of Gender and Education and am also co-editor 
of the International Journal of Social Research Methodologies.  Whilst 
conscious of becoming increasingly ‘corporatised’ in my present role, I 
continue my feminist (most recently with jewellery designer makers) 
and methodological (see forthcoming Posthuman Research Practices 
in Education with Carol Taylor) research.   



 

 

  

Christ ine Eriksson is a PhD candidate of Early 
Childhood at the department of Child and Youth Studies, 
Stockholm University and her supervisor is Hillevi Lenz Taguchi. 
Christine’s research focuses on preschool children’s language 
acquisition and draws on New Materialists perspectives, with a 
special interest in voice as a territory of language. 

 

CHRISTINE’S GIFT  CLARE’S GIFT  

Spatializing Sense with the Material ity  of 
Voice as a territory of Language 
 
We use our voice to utter linguistic codes and 
communicate. But other meanings such as navigation of 
the fluid relations that is needed to produce sense is also 
present in voice: Resonance, rhythm, reach, pace, 
movement, frequency etc.  Voice cannot be seen as 
something separated from meaning and thus never exist 
without a relational place. You can almost instantly 
distinguish a human voice from any other sound. And yet, 
voice, is not produced merely by humans. Air, walls, 
objects is needed for voice to reverberate. The material-
semiotic relation between voice, place and language are 
entangled and voice constantly changes when it occurs in 
different relational practices with mixed needs, meanings 
and uses. What connections may be done to learning to 
talk, read and write when spatializing sense through 
collaborative experiments with the materiality of voice, by 
doing vocal strolls in different places, such as tunnels, 
churches, underground railway stations etc.? 
 

Clare Stanhope   I am currently studying for my PhD 
in Arts Practice and Learning at Goldsmiths University 
London. Prior to this I received an MA in Artist Teacher and 
Contemporary Practice from Goldsmiths University London. 
I am also a practicing artist and teacher working in 
secondary education in South East London. 

 
Thinking Skins:  Remaking young femininities 
through a visual arts practice 
 
How can a feminist visual arts and research practice 
improve the self-esteem, health and well-being of young 
women? The objectification of the female body is a core 
part of late capitalism in Western society. Furthermore, 
secondary art education in England embodies this 
objectification of the female form through teaching 
conservative and highly gendered feminine images. There 
is a lack of research that discusses how these ideals 
resonate and debilitate the everyday movements and 
ownership of the female skin in the classroom. Through 
confronting and deconstructing the traditional premise of 
life-drawing, it is hoped that the traditional lines of the 
feminine skin, will be challenged to create a feminist skin. 
However, if this research is successful and female 
students are empowered to challenge female stereotypes 
that pervade art history and the media, are these new 
‘skins’ once again restricted when re-entering the 
traditional space of the patriarchal classroom 
environment?  



 

 

  

Social media sites are often positioned as sites of hostility and risk 

for women online; (Shaw, 2014; Jane, 2012 & 2014; Harp, Loke & 

Bachmann, 2012 and Rightler-McDaniels & Hendrikson, 2013) 

citing the existence of ‘e-bile’ (Jane, 2012) and women being 

disproportionately targeted by trolls 

(Shifman & Lemish, 2010; Rightler-

McDaniels & Hendrikson, 2013) My 

research aims to explore three ways 

(humour, solidarity and online to 

offline action) in which feminists 

utilise Twitter and Tumblr to engage 

with postfeminist, neoliberal 

sensibilities and male entitlement and 

misogyny. Here I want to look at humour or funnyism?! How do we 

study humour as affect in digital context? What do humorous 

feminist memes do? How do people experience (embodied etc.) 

these humorous feminist  memes? How do they connect users? Do 

they change something? In what ways do they work? 

EMILIE’S GIFT  GABRIELLE’S GIFT  

Emil ie  Lawrence is studying for a PhD 
under the supervision of Jessica 
Ringrose and Caroline Pelletier into the 
construction and performance of 
feminism online. Twitter fanatic.  

Light Moves By gifting Light Moves, (https://vimeo.com/118585888) 
we hope to open up a discussion about the process of creative co-production.   
‘Light Moves’ was created to counter negative images of a place: a post 
industrial, ex mining and ex steel making place in south Wales – that has 
become demonised through representations circulating in print media, 
television documentaries as well as social media sites and twitter.  We will 
explore the 
film-making 
process as a 
multiplicity of 
assemblages 
that emerged 
when a group 
of artists and 
academics, 
and four 
young people 
set out to 
create a 
joyous film of the place where they were growing up.  By juxtaposing moving 
images shot in a well-known local beauty spot outside their valley town, 
through the lens of “Skint” and “Light Moves” we explore affective, desire and 
worlding.  Three episodes of the BBC documentary series called Skint were 
shot during 2014 in our fieldsite while ‘Light Moves’ was being made, and 
were screened on TV in April-May 2015, just as we were preparing to show 
Light Moves in three celebratory exhibitions.  See 
(http://www.channel4.com/programmes/skint) Merthyr Episode 3 Screen 
Monday 27th April 2015. Please view this episode of Skint in advance of the 
workshop.  

Gabriel le Ivinson  is Professor in Education at the School of Education 
University of Aberdeen. She co-authored Rethinking Single Sex Teaching, 
(2007 McGrawHill Open University) and co-editor of Knowledge and Identity: 
concepts and applications in Bernstein’s sociology of knowledge, (2011, 
Routledge). She is a social and developmental psychologist who explores 
relations among embodied knowledge, materiality and place and is interested 
in expanding pedagogic repertoires beyond talk and texts. She is editor of 
Gender and Education and Chair of the Gender and Education Association. 
Gabrielle is also an associate member of the future matters collective 
(http://www.futurematterscollective.com). 



 

 

  EMMA’S GIFT  EMMA’s GIFT continued  

Emma Renold  is Professor in Childhood Studies at the School of Social 
Sciences, Cardiff University. She is the author of Girls, Boys and Junior Sexualities 
(2005), the co-editor of the forthcoming, “Children, Sexuality and Sexualisation” 
(with Ringrose and Egan, 2015) and the co-editor of the “Routledge Critical 
Studies in Gender and Sexuality in Education”. Working with feminist & queer 
posthumanist and new materialist theories her research explores how gender 
and sexuality come to matter in children and young people’s everyday lives 
across diverse sites, spaces and locales. Emma is also an active member of the 
future matters collective 

(http://www.futurematterscollective.com). 

Manning and Massumi (Though in the Act, 2014) suggest in their 
take up of Deleuze and Guattari’s notion of ‘immanent critique’, that 
it is not enough to offer critical commentaries on the ‘state of things’ 
that do not also forge transformative practices that might gift new 
modes of thinking, doing and becoming otherwise. Inspired by 
Baradian (2007) feminist materialist scholarship and Deleuze and 
Guatarri’s philosophy of ‘immanent ethics’, I gift the ‘ruler-skirt’ and 
other ‘ruler heART’– objects which were co-created with young teen 
girls from North Merthyr (South Wales) in a project [1] exploring 
sexual well-being (http://www.productivemargins.ac.uk/ruler-heart/). 
These objects have journeyed in and across classrooms and school 
assemblies (teachers/students), government meetings (politicians), 
third-sector conferences (third sector practitioners) art exhibitions 
(wider public) and cyberspace (twitter, facebook, online press).  
 
I am particularly interested in exploring the challenges and 
affordances of engaging in intra-active practices that traverse the 
threshold of research and activism. I am also keen to learn more 
about how the vitality of matter, affect, discourse, body and place 
‘intra-act’ in assemblages in ways which enable us to create research 
encounters that glimpse at a Baradian “reponse-ability” of what can 
and can not be spoken about, shared, politicized and transformed.  
 
[1] This is a five year engagement project working in two schools and a youth centre in 
an ex-mining community, in North Merthyr, Wales (with Gabrielle Ivinson, Gareth 
Thomas, Eva Elliot and Martin Innes) http://www.productivemargins.ac.uk/projects/ 
 

“What is at issue is response-ability—the ability to respond. 
The range of possible responses that are invited, the kinds 
of responses that are disinvited or ruled out as fitting re-
sponses, are constrained and conditioned by the questions 
asked, where questions are not simply innocent queries, 
but particular practices of engagement. So the conditions 
of possibility of response-ability include accountability for 
the specific histories or particular practices of engagement” 

http://www.academia.edu/1857617/_Intra-
actions_Interview_of_Karen_Barad_by_Adam_Kleinmann_ 



 

 

  

Inspo-Paras: The affective materialities of resisting 
Jazz Hands 
 
As part of a larger action research project that worked with 
academics and teachers across the UK, a feminist group was set 
up in a prominent London ’theatre school’ West End High, where 
groups of girls from Year 8 to 10 
meet each week. One of the central 
themes to have arisen from these 
meetings is that of the ‘teen body’ as 
the very ’stuff’ of these girl’s 
subjectivity (Grosz, 1990) and the 
ways through which the regulation 
and exploitation of the body within 
the context of a theatre school (in 
which they are marketed for 
consumption in entertainment 
industries) affects the way in which 
these bodies are felt, spoken and 
written. Using examples of artefacts 
generated by the girls in intra-action 
with the feminist group meetings, we 
want to explore how power is created 
through the move from ‘just talk’ to material intra-ventions 
(adapting Barad, 2008) to think about what communicating 
through social media and public activism does for the girls as part 
of post-human networked affective force. Using inspo-paras (see 
image 1) gifted to girls from one another to disrupt feeling badly 
about their bodies, and their participation and media reporting in 
a public demonstration (see image 2) we want to think about how 
new materialisms can help us research affective flows, human 
agency, digital activism and material change differently and in 

HANNA’S GIFT  HANNA’S GIFT continued   

Hanna Retal lack  is a MPhil/PhD student at the UCL 
Institute of Education where she is researching feminist 
subjectivities in secondary school spaces under the 
supervision of Professor Jessica Ringrose and Dr Claudia 
Lapping. Hanna teaches English Language and Literature 
in a London school as well as running a feminist group for 
teenagers. 



 

 

  

Concept as Method: Capturing Affect in 
Conceptual Reconfigurat ions 
 
Isabelle Stengers (1987 in Braidotti 1994, p. 23) write 
about “nomadic concepts” as having acquired the capability 
of transfer from one scientific discourse to another. In the 
production of transdisciplinary knowing, such transfer blurs 
the disciplinary boundaries and reconfigures a concept from 
one territory to another to enable new forms of knowing. 
Some of these concepts can become what Haraway calls 
feminist figurations. As such they have transformative 
consequences that will reshape a situated reality. I am 
interested in the affective practices of thinking, and how it is 
that we as researchers sometimes have invigorating 
experiences in our practices of thinking-reading-writing, in 
which a single concept can transform our understanding 
and ways of practicing. One such concept is plasticity – “the 
quality of being able to be made into different shapes” 
(Merriam-Webster dictionary on line). Plasticity is both a 
quality and a state of condition, and has been described as 
a ”doubled-edged sword”.   

HILLEVI’S GIFT  IAN’S GIFT  

Hillevi  Lenz Taguchi ,  PhD in 2001. 
Professor of Education and Child and 
Youth Studies and director of the division 
of Early Childhood Education. She has 
experiences of trans- and interdisciplinary 
research specifically focusing feminist 
theories and continental philosophy in her 
studies of higher education, teacher 
education and early childhood practices. 

Ian Thomas  - I am currently writing up my PhD at Cardiff University in 
which I use a digital ethnographic approach to explore the sexual practices 
of men who have sex with men, with a particular focus on sex seeking and 
self-produced pornography. I have engaged in research into young people’s 
sexualities using mobile apps to conduct participant led multi-modal 
ethnography, and am also contributing toward publications in the field sex 
education research. I also have a quantitative research background, 
currently being employed at the Administrative Data Research Centre 
Wales. I try to apply a Deleuze and Guattari inspired take to my research in 
order to do things differently.  

My current PhD thesis explores the digital sexual practices of men who have sex 
with men, with a particular emphasis on following the flows of sexuality, as 
assemblage, through digital networks. I have mapped out these flows using 
diagrams and words, in an attempt to explore the topic of digital sexuality 
differently.  
 

 
 
Throughout my research, and my current writing on sex education, I have been 
animated by Deleuze and Guattari’s concepts of the ‘Royal’ and ‘minor’ science. 
The function of the Royal sciences is to test or create theory, grand statements 
about events which can then be applied elsewhere – little templates of 
knowledge. The Royal sciences are also prescriptive in their methods.  
 
Minor sciences however follow the flow of events, be they things, words, ideas 
etc, and are a source of energy and vitalism that shakes the Royal sciences and 
aggregative modes of thinking – as my thesis attempts to do.  
 
My gift for the day, and hopefully a while longer, is to think new materialist 
enquiry in a minor mode and post-qualitatively (Lather 2013), given that it is 
itself slowly becoming a Royal science wed to qualitative methods. To mix things 
up, I would also like to ponder what a posthuman survey might look like, 
particularly one drawing on sexuality as an assemblage, which could map young 
people’s sexuality and sexual harassment on/off-line. 



 

 

  JAYNE & RED’s GIFT  JAYNE & RED’s GIFT  
In our current work we are seeking to disrupt contemporary cultural 
imaginations (about children, childhoods, feminisms, motherhoods, 
pedagogies and practices in early childhood); to do this we offer provocations 
to think differently about regulation and governance by taking a step back to 
consider more expansive and generative possibilities. Underpinning these 
concerns is the principal objective to explore ways in which posthumanist 
theorising can be translated into posthumanist methodology through arts 
practice. In an attempt to illustrate how we have approached this we revisit 
several core onto-epistemological dilemmas posed by Lather (1993) when 
she asks: what counts as valid knowledge? Which then leads us onto ask 
what counts as data? What does data do? And what do we do with what the 
data does? By experimenting with a range of mediums (photography, artwork 
and poetry) ‘in a game of cats cradle’ (Haraway, 1994) we explore the 
potential that posthumanist approaches offer to extend and stretch the 
parameters that have come to shape established ways of knowing and 
becoming in early childhood.  
 
The artistic generation of photographic artwork (PhArt, see below) is central to 
a generative and experimental approach to reach new understandings that 
we outline in our recent collaborative compositions. The PhArt created 
captures the dialectic nature of the arts-based methodology since they were 
created in response to the Ode. The crafting of Odes and PhArts is integral to 
reconfiguring and exemplifies our firm commitment to specific 
epistemological positions (informed by feminist, poststructuralist, 
posthumanist, postcolonialist theories and activisms) which we realize 
through our research, scholarship and indeed the artwork itself. The PhArts 
offer an academic and artistic dialectic engagement with ‘data’ generated 
from our ‘Cat’s Cradle’ (Haraway, 1994) of scholarly, professional, personal 
and cyborgian virtual entanglements.  
 
The artistic creation of PhArt and Ode are, to borrow from Haraway: 
“intersecting and co-constitutive threads of analysis… because each of them 
does indispensable work for the project of dealing with sites of 
transformation, heterogeneous complexity and complex objects’ [1994: 63]. 
In working with these ideas and presenting work that sits outside academic 
convention we encounter precarity and suspicion – and field endless 
questions about the validity of our knowledge production – by publishers, 
reviewers, our academic communities. We are concerned to explore the 
politics and risks associated with working within post-humanist frameworks –
for both academics and students. 
 

Dr Jayne Osgood  is Professor of 
Education and has recently joined the 
Centre for Education Research & 
Scholarship at Middlesex University. Her 
present research methodologies and 
research practices are framed by new 
material feminism and posthumanism. 
She is developing transdisciplinary 
theoretical approaches that maintain a 
concern with issues of social justice, and 
which critically engage with policy, 
curricular frameworks and pedagogical 
approaches. 

Dr  Miriam Giugni (Pen name) - 
Red Ruby Scarlet (Performance name) is an 
artist, activist academic engaged primarily in 
early childhood research pedagogy 
generated in, through and by ‘Arts as 
Method’. ‘Odes’ and ‘PhArts’ (Photographic 
Arts) are intended to offer movement to 
apparent stillness in the perceived truth of 
text. Red is ensconced in the in-between 
spaces of theory and practice in early 
childhood publishing books, resources and 
academic texts that inhabit this zone.  



 

 

   

Deleuze (2001) argued that pleasure fixes the subject in an economy of lack, and 
disrupts desire and its productive potential. However, Frida Beckman (2013) 
argues that Deleuze takes as his starting point Oedipal and patriarchical 
definitions of pleasure which constitute it as an end point. Leaning on Guattari’s 
(1992) claim that pre-subjective connectivity has a deeply pleasurable 
resonance, Beckman argues for a reconciliation between desire and pleasure, 
and for a place for pleasure within Deleuzian theory, and in particular within a 
Deleuzian theory of sexuality. In other work, and speaking to similar debates 
concerning the bodily registration of affective flows, Deleuze (1981; 2007) 
described joy as that which is experienced when a body’s capacities are 
increased and/or enacted, and sadness as the perceived separation from a 
capacity, which is found when the relations of another (human/non-human) body 
do not resonate with one’s own. 
 
As our ‘gift’ for the workshop we would like to explore how we can use different 
data sources (participant-made videos, drawings, interview data, ethnographic 
field notes) to think about how pleasure, as well as joy, sadness, and pain, may fit 
into a posthumanist theory of becoming, and in particular into a Deleuzian theory 
of sexuality. 
 
We would also like to explore how we can think about the potential for pre-
subjective connectivity to be registered within intra-acting bodies in different 
ways. Here Barad’s (2012) comments on the atomic impossibility of ‘touch’, 
where she questions the experience of meeting other bodies, may be an 
interesting reference point. How do these questions, in combination with our 
data, speak to debates about how posthumanist theory can be reconciled with 
lived experiences of our bodies? 

JEN & JOSIE’S GIFT JESSIE’S GIFT   
Jennifer Lytt leton-Smith   I am a research associate at Cardiff 
University currently working on productions of the gendered/sexual self and 
subjectivity in data produced by the ‘Imitation Game’ international research 
project. My PhD research engaged in a new materialist and, specifically, 
Baradian analysis of gender in an early years classroom.  At present my 
primary interest is how we are un/able to comprehend ourselves as gendered 
and sexual subjects in the posthuman imaginary. 
 
Jos ie Austin   I am a PhD student in Cardiff University’s School of Social 
Sciences. My thesis is entitled ‘(Un)doing Sexuality: Exploring people’s 
experiences of bodily pleasure’. In my work I draw on the Deleuzo-Guattarian 
concepts of ‘assemblage’, ‘territorialsiation’ and ’deterritoriasliation’, and use 
a range of creative methods to broaden sexuality research with young people 
to include an emphasis on affect and sensuality. 

Assemblages’ as  a post-Cartes ian approach to 
understanding human experience? 
 
How might the notion of ‘assemblage’ move us beyond 
understanding human experience as needing to be understood 
internally or externally, subjectively or objectively? Sundén, J. 
(2003) Material Virtualities. New York: Peter Lang. 

My interest in young people’s online engagments goes beyond the 
usage of these various technologies and digitally-based networks. 
I believe young people are not just using the technology, but they 
are also, by displaying and virtually enunciating themselves and 
their social networks on technologies such as, Facebook; ‘typing 
themselves into being’ (Sundén, 2003: 3). To this end, I want to 
‘gift’ the problem of how Deleuzean-Guattarian assemblage theory  
might allow us to explore the ways in which young people type 
themselves in in young people’s online particular ways using 
various digital platforms, across particular networks, make 
themselves and their social networks visible and why these might 
be vivid expressions of online existence, which  allow different 
affordances beyond young people’s human experience. 

Jessie Bustillos is a PhD candidate 
UCL IOE (supervisors Jessica Ringrose 
and Stephen Ball), Lecturer London 
Metropolitan University. Interested in 
Deleuzean and Guattarian philosophy 
and bringing philosophical notions into 
social science 



 

 

  

In Life after New Media: Mediation as a vital process, Sarah Kember 
and Joanna Zylinska (2012: xv) draw on Bergson, Deleuze and Barad 
to argue that “mediation… is a key trope for understanding and 
articulating our being in, and becoming with, the technological world, 
our emergence and ways of intra-acting with it, as well as the acts and 
processes of temporarily stabilizing the world into media agents, 
relations and networks”. In this frame life and liveliness is remediated 
by new media enabling the possibility of generating ‘unprecedented 
connections and unexpected events” (Ibid: 30). Zizi Paparachisi 
(2015) also draws upon Deleuzian theories of affect and bodily 
capacities to suggest social media presents new forms of ‘affective 
publics’ where digital networks re-assemble communities of political 
engagement. We are interested to discuss how to research these 
ideas in relation to an AHRC project ‘Documenting Digital Feminist 
Activism: Mapping feminist responses to new media misogyny and 
rape culture,” which uses ethnographic methodologies to explore and 
map the relation between social media content (e.g. Tweets and 
Tumblr memes) and the affective experiences of posting and 
consuming these digital media. Taking examples from tweeting under 
the #BeenRapedNeverReported hashtag, and memes from the 
Tumblr ‘Who needs Feminism?’ 
Our interest is in thinking about 
how to explore the more than 
human, cyborgian, processes of 
mediation and their political 
effects/affects and live-ness by 
looking at the relational agential 
intra-actions between the social 
media site, the social media post, 
the poster and the audience (e.g. 
retweets, reblogs). 

Mediated Feminist Life:  Af fect  and materia l ity in 
Tumblr amd Hashtag Feminisms  
 
Jessica Ringrose, Jessalynn Kel ler , Kai t lynn Mendes and Emil ie Lawrence 

JESSICA &  
JESSALYNN’s GIFT 

JESSICA & JESSALYNN’S GIFT 
continued 

Jessica Ringrose  is 
Professor of Sociology of Gender, 
UCL, IOE. She is interested in how 
feminist posthuman and new 
materialism theories transform 
empirical research relations. How 
can these approaches help us to 
rethink subjectivity, assembled 
power relations and sociological 
notions of agency, resistance and 
activism? Some recent books and 
reports include: A Qualitative Study 
of Children, Young People and 
‘Sexting’ (2012, London: NSPCC); 
Post-Feminist Education?: Girls and 
the sexual politics of schooling 
(Routledge, 2013); Deleuze and Research Methodologies, (EUP, 
2013); and Children, Sexuality and Sexualisation (Palgrave, 2015). 
 
Jessalynn Kel ler  is a Lecturer in New Media at Middlesex 
University and author of Girls' Feminist Blogging in a Postfeminist Age 
(Routeldge, forthcoming 2015). Her research has been published in 
Feminist Media Studies, Information, Communication and Society, 
Continuum: Journal of Media and Cultural Studies, andCelebrity 
Studies, as well as in several anthologies. She is currently collecting 



 

 

  

Bodily experimentat ions:  exploring the potentia l of  
new materia l ist methodologies 
 
The themes I am grappling with currently relate to methodological questions 
and challenges associated with pursuing a post-human feminist focus on the 
body and social change. In previous research on ‘body work’ I have drawn on 
Deleuze and Guattari’s understand that body as a ‘relationship of forces’, 
focusing not only on the fleshy, physical body, but the linkages, connections, 
affects and engagements which create a body. Exploring how the body’s 
possibilities are comprised through body work practices reveals the complex 
engagements which connect a body to forces including social relations such as 
those central ‘body work practices’: gender, consumer culture, health and 
image.  
 
New materialist perspectives highlight the importance of extra-discursive 
aspects of experience which produce embodiments through processes of 
engagement and negotiation. The question of how to better em-body theory and 
research has been central in recent developments in feminist materialist 
perspectives (cf. Coleman). Following this work, I want to discuss the potential 
of non-representational theories of images and their use in visual 
methodologies in research involving the topics of body work, gender and 
feminism. Bell (2012 p.153) argues that images invite encounter; and a 
different kind of encounter than textual methods (such as interviewing). She 
argues, ‘Photographs both indicate processes and initiate processes’ (p.161). 
Like an image, our research methods are not ours to control; rather they can be 
refigured as a potentials. What are the potentials of the methodological ‘tools’ 
we bring to a post-human feminist intra-activist research assemblage? If a body 
is assembled through its linkages, connections, affects and engagements, how 
might a body become otherwise? How might the methods we use enable the 
expansion of bodily possibilities and potentials?  

The micropol i t ics  of  the research-assemblage: 

hybridisation, aggregation,  nomadology 

For new materialists, nature/culture is a flux of relational affectivities that 

assemble discontinuously and rhizomatically to produce events.  Social 

inquiry is itself an event, a ‘research-assemblage’, comprising methods, 

theories and ideas, researchers, social collectivities and institutional research 

contexts.   

We want to explore the micropolitics of research practices, and how these can 

inform research design in a range of research problems.  We will focus on how 

affects in research assemblages and their constituent ‘machines’ (e.g. a data 

collection machine, a sampling machine, a thematic analysis machine) 

aggregate the events they study.  Aggregations threaten to overwhelm an 

event’s own affects; a serious failing where the objective of research is to 

inform policy or effect social change.   

The challenge we pose here is to re-engineer research-assemblages 

micropolitically and nomadologically, to account for – if not overcome – these 

aggregations, and thereby meet the various needs of the academy, activists 

and the ‘researched’. 

NICK & PAM’S GIFT  JULIA’S GIFT  
Julia  Coffey  is a lecturer in sociology in the School of Humanities and 
Social Sciences at University of Newcastle, Australia. She is currently co-
convenor of the TASA Sociology of Youth thematic group. Her research is in the 
field of health sociology, with a focus on the body, gender and youth. Julia has 
also worked on areas related to health and youth in education and 
development. Julia has published on young people’s body work practices and 
identity, health and the body, and pedagogy. She is currently preparing a book 
titled The Body in Youth Studies: Gender, Health and Embodiment with 
Routledge, due to be published in February 2016. 
https://www.newcastle.edu.au/profile/julia-coffey#profile-publications 

Nick J. Fox is honorary Professor of 
Sociology, School of Health and Related 
Research, University of Sheffield.  He 
has researched and written on a range 
of topics concerning postmodern and 
new materialist social theory, including 
health, technology, creativity, emotions 
and sexuality.  Following collaborations 
on sexualities, masculinities and 
research methodology, Fox/Alldred are 
currently preparing ‘Sociology and the 
New Materialism’ (Sage, 2016).  

Pam Al ldred  is senior lecturer in the 
Department of Clinical Sciences, Brunel 
University London.  Her work is 
predominantly on gender, sexuality and 
young people, informed by post-
structuralism, feminist theory, and new 
materialism.  She was principal investigator 
on the EU-funded GAP Work project on 
challenging gender-related violence 
(http://sites.Brunel.ac.uk/gap) and is co-
convenor of the British Educational Research 
Association sexualities SIG.   



 

 

  

Are we done with cri ticali ty? 
 
The gift: Does criticality, as the work of intentional, human, 
interpreting agents, still have a place in our theories and our 
research practices? And if not, what shall we do? 
The new materialisms challenge core methodological 
assumptions: that agency and consciousness are the 
prerogative of human subjects; that data wait to be animated 
by human attention; that interpretation, understanding, 
analysis and explanation are fundamental to qualitative 
inquiry. Even critique has been challenged as ‘the privileged 
key for reading the modern epoch’ (Stengers). A new 
conceptual vocabulary for qualitative method is assembling - 
infection, adventure, event, dosage, experiment, wonder, 
affect, interest etc. But are we done with criticality? And even 
if we think we are, does it continue to covertly animate our 
work? 
 

MAGGIE’S GIFT  MONA’S GIFT  

Maggie MacLure is Professor of Education in the Education 
and Social Research Institute (ESRI), Manchester Metropolitan 
University. Her research interests include the development of 
theory and methodology in qualitative research and early childhood 
education. In recent years she has been lured, methodologically, to 
Deleuze and the new materialisms. She is founder of the 
international Summer Institute in Qualitative Research. 

The body of the researcher in video data 
 
As a researcher in the early years classroom, experiences 
are visceral and affecting. Moments of discomfort, disgust, 
pleasure and frustration inevitably feed into the video data 
that a classroom ethnographer generates; but how is the 
researcher’s body, both visible from the outside and felt 
from the inside, traceable and generated through the 
collection and analysis of this data? I want to explore how 
the corporeal, ‘gut’ self of the researcher can be traced 
and constructed through the medium of researcher-
generated video, and what insights this can in turn lend to 
the practice of classroom ethnography. I wish to explore 
this question through two contrasting approaches to the 
collection and analysis of ethnographic video data: a 
sensory ethnographic approach (Pink, 2015) and a fine-
grained multimodal analysis, with a focus on bodily modes 
of communication and interaction (Sakr et al., 2014). 

 

Mona Sakr is a Lecturer in Education and Early 
Childhood at Middlesex University. Her research 
focuses on digital technologies in childhood, with a 
particular focus on how the digital re-shapes 
creative, playful and art-making experiences for 
young children. 
 



 

 

  

Collaging Temporal ity : Methods,  Materials, 
Media 
  
Deleuze’s notion of assemblage is an attempt to draw attention to 
how different elements (human, non-human, spatial, temporal, 
actual, virtual) collect together in temporary and potentially 
unstable coagulations.  In previous research (2009), I have used 
collage with teenage girls as a method to explore how they 
experience their bodies through images, using Polaroid 
photographs, magazine images, make up, craft materials, food 
wrappers.  Some of the girls drew together what they thought they 
looked like and what they would like to look like (see 
attached).  Drawing on the upsurge of interest in visual and 
sensory methodologies and methods, on the ‘new’ materialism, on 
an interest in the present, and on recent work on 
surfaces/surfacing, I would like to explore ways of developing 
collage as a way of studying temporality. What different 
temporalities might be assembled together in, through, as 
collage?  What materials and media might it be worth 
involving?  How might these media and materials engage 
temporality?  
  

BECKIE’S GIFT  BECKIE’S GIFT continued  

Rebecca Coleman  I teach and research in the 
Sociology Department at Goldsmiths on visual and 
sensory sociology, bodies, affect, temporality (especially 
presents and futures), inventive methodologies, and 
feminist and cultural theory.  I convene the MA in Visual 
Sociology which is interested in exploring sociology 
‘beyond text’. 



 

 

    

 

STEPH’S GIFT  TARA’S GIFT   

‘Where are you from?’ This question often refers to 
someone’s birthplace, childhood home or a place that 
holds significance. The place that is offered in 
response to this question is more than a means of 
orientation, it is a lived place that has complex 
meanings that identify and emplace.  
 
Through embodied and arts based practices 
underpinned with the theories of new materialism, 
how are our ways knowing and the pedagogy of place 
and belonging entangled with our bodily engagements 
in and with the material world and how do these intra-
actions of the who with the where emphasize the 
complex materiality, and pedagogy, of bodies 
immersed in everyday social relations of power. 

Unpacking Who and What's  “New” in Research 
Methodology 
 
How is our sense of who, and what, is “new” in research methodology 
generated, especially given our complicity in its generation? What can we 
learn from twists and turns (think Marx, psychoanalysis, Foucault, Deleuze)? 
Why do certain researchers use which theories when? Who owns theory? Is it 
possible to avoid popular theory and still be heard, felt, seen? What can 
trend-setters hear beyond permissible narratives? Another challenge is to 
wonder out loud about the tensions between new materialist (white feminist) 
theories and feminist of colour, post/decolonial and Indigenous theories and 
ask: What’s “race” got to do with it?  
 
Likewise, there are tensions among ecojustice and Indigenous onto-
epistemologies that seem similar. E.g., who can name what and when 
something is a crisis or something is new and innovative? Is it generative to 
contextualize such tensions within broader divisions of 
quantitative/qualitative, post/critical, and post/neo/liberal research? 
Despite posthumanism, or in spite of it, is not our sense of ‘who and what is 
new’ often framed as a linear narrative, and often mobilised as some version 
of autonomous ownership in policing method/ology?  
 
Steph is interested in exploring these challenges through thinking about 
onto-epistemologies as feedback processes (cybernetics) and through her 
concepts of grant-science, complicity as infiltration, and digital affective 
technologies (DAT), as well as through ecojustice and critical animal (more 
than human) studies. Steph thinks about her own moves to read otherwise 
(Gayatri Spivak) and backwards (Gregory Bateson) and her own research 
processes from doing Foucaultian-inspired ethnography to experimental 
improvisation and digital affective technologies (DAT). 

Stephanie L Daza is editor of Educational Studies, the official 
journal of the American Educational Studies Association. She has 
lived and worked in four countries and researches global trends in 
policy practice, especially in higher education. She studies 
complicity as infiltration in learned divisions (e.g. non/human, 
local/global, past/present/future, private/public, and 
material/digital); how policy practice generates (our sense of) 
difference; and how we learn to learn (difference) more broadly.  

Tara Page PhD, is an artist research teacher known for her 
praxis-based work in the phenomenological and ontological 
exploration of place, belonging and pedagogy. She is currently a 
Senior Lecturer and Head of the internationally renowned MA 
Artist Teacher and   Contemporary Practices at Goldsmiths 
University of London. Her research topics include new 
materialism, critical and creative pedagogies, contemporary arts 
practices and embodied and practice-based methodologies. 



 

 

   

Vulnerabi li ty as socio-cultural -material-
linguistic invisibi lity? 
 
Frånberg et al. (2012, 9) write that it is possible to view 
girls and boys as invisible in the sense that some of 
their skills, efforts, achievements and competencies 
are not recognized, described and endorsed, but 
instead, they remain invisible to many adults, 
educational institutions and often also to the young 
people themselves. I am currently preparing a research 
proposal on how vulnerable young people live out their 
lives and what kind of creative methods could be used 
to engage change with them.  I wish to explore a) what 
it means to be invisible as a girl/boy; b) whether it 
would be meaningful to approach the question of 
vulnerability/ groups of marginal young people through 
the concept of in/visibility, or whether some other 
framing would be more workable.  
 

TUIJA’s GIFT  VICTORIA’S GIFT  

Suffering in silence: Material ity  and the voices 
of black gir ls and young women  
  
My current research explores two distant yet interconnecting 
themes 1) explores the notions of identity with black girls and 
black young women and their experiences of British education 
system and 2) examines whether identity is integral to our 
leadership style as women. Both pose complex issues that are 
exciting and challenging as I attempt to seek answers from the 
differing data sets.   
So what am I grappling with?   The more I look at the data I find 
the narrative from all three share so many similar aspects on 
identity.  The assumption that I made that perhaps the black 
girls and black young women would have a different story to tell, 
but instead in many ways it is somewhat worse.  So why is this?  
Is the identity for these girls and women so fixed that the only 
way forward is through assimilation? Into what? How can we 
address the wellbeing of this group? 
The lenses I am using to develop a theoretical framework for the 
analysis are critical feminist theory, intersectionality along with 
identity theory.  I am interested to explore does feminist new 
materialism help us think differently about identity and 
intersectionality in relation to Black girls and women? (Bordo, 
2010; Lykke, 2012; Puar, 2011).  

Tui ja Huuki  works at the -Faculty of Education of 
the University of Oulu as post-doctoral researcher of 
the Academy of Finland. Her research interests 
include examining the processes in which power, 
conflict, and compassion shape young people’s 
relationships and peer cultures. 

Victoria Showunmi  is a lecturer in education 
based at UCL IOE.  My interests are gender, class, 
identity and race. I use such interests to interrupt 
areas such as educational leadership and gender 
policies. I have both local, national and international 
experience in the area of gender and education.  


